CHTO DELAT 

www.chtodelat.org
Chto delat/What is to be done? was founded in early 2003 in Petersburg by a workgroup of artists, critics, philosophers, and writers from Petersburg, Moscow, and Nizhny Novgorod (see full list of participants on the web site) with the goal of merging political theory, art, and activism.

Since then, Chto delat has been producing artistic works and publishing an English-Russian newspaper on issues central to engaged culture, with a special focus on the relationship between a repoliticization of Russian intellectual culture and its broader international context. These newspapers are usually produced in the context of collective initiatives such as art projects or conferences.

The group was founded in May 2003 in Petersburg in an action called “The Refoundation of Petersburg .” Shortly afterwards, the original, as yet nameless core group began publishing a newspaper called Chto delat/What is to be done? The name of the group derives from a novel by the Russian 19th author Nikolai Chernyshevsky, and immediately brings reminiscences of the first socialist worker’s self-organizations in Russia, which Lenin actualized in his “What is to be done?” (1902). 

Chto delat sees itself as a self-organizing platform for cultural workers intent on politicizing their “knowledge production” through reflections and redefinitions of an engaged autonomy for cultural practice today.

The platform Chto delat is coordinated by a workgroup including following members: Olga Egorova/Tsaplya (artist, Petersburg), Artiom Magun (philosopher, Petersburg), Nikolai Oleinikov (artist, Moscow), Natalia Pershina/Glucklya (artist, Petersburg), Alexei Penzin (philosopher, Moscow), David Riff (art critic, Moscow), Alexander Skidan (poet, critic, Petersburg), Kirill Shuvalov (artist, Petersburg), Oxana Timofeeva (philosopher, Moscow), and Dmitry Vilensky (artist, Petersburg).

Chto delat works through collective initiatives organized by “art soviets,” inspired by the councils formed in revolutionary Russia during the early 20th century. These “art soviets” want to trigger a prototypical social model of participatory democracy, translating an open system for the generation of new forms of solidarity into the realm of contemporary cultural work. The “art soviet” takes on the function of a counter-power that plans, localizes and executes projects collectively. Usually, this process results in artistic interventions, exhibitions, or artworks (video films, radio plays, performances), which, in turn, trigger new issues of the newspaper. 

EXHIBITIONS

2009

No More Reality - Depo, Istanbul

2nd Thessaloniki Biennial, Thessaloniki, Greece

Blind Spots - Akademie der bildenden Künste Wien, Vienna

2008

Restaging the Past / Dialogue Baltic-Balkans - Muzeum Narodowe w Szczecin, Szczecin

49th October Salon - Oktobarski Salon / October Salon, Belgrade

Friction and Conflict - Kalmar konstmuseum, Kalmar

U-TURN Quadrennial for Contemporary Art - U-TURN Quadrennial for Contemporary Art, Copenhagen

Have the cake and eat it, too - Institutionskritik als instituierende Praxis - WUK - Kunsthalle Exnergasse, Vienna

Societe Anonyme - Kadist Art Foundation, Paris

2007

Ottobre. Uscita, Desiderio e Memoria - Artra, Milan

Political / Poetical - Tallinna Kunstihoone / Tallinn Art Hall, Tallinn

PROGRESSIVE NOSTALGIA - Centro per l´Arte Contemporanea Luigi Pecci, Prato

Return of the Memory - New Art from Russia - Kumu Art Museum, Tallinn

Société anonyme - FRAC - Ile-de-France Le Plateau, Paris

2006

Electrification of the Brains - 90 Years Red Ocotber - Motorenhalle, Dresden

Self-educations - National Center For Contemporary Art (NCCA) - Moscow Branch, Moscow

Interrupted Histories - Moderna Galerija - Ljubljana, Ljubljana

2005

SQUID launch - Tensta Konsthall, Spanga

Russia Reduc #1 - Schroeder Romero, New York City, NY

